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other artists attempt to sublimate woman

the risk to remain tight in the bud was more
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perfect alter-egos to the artist’s scruples.

world with that same desire, but express their
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parallel between the young lady and the

benefited from a nurturing environment that

Steve Shanks devotes his life’s work to
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ideas. Even within the heart of his pictorial
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In his photos, Frank Keller studies the sensual

Sandrine Cornault, Art Historian
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Emmanuel Bernardoux
previous page: Las Vagas (part II) • 78 x 47 in • mixed media on canvas
Angelo Bellobono
I’m The Post Punk Son of a Priest • 60.2 x 60.2 in • acrylic on canvas

Angelo Bellobono
Temporary Winter Party 2007 • 60.2 x 60.2 in • acrylic on canvas
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